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STANDING ON A PLINTH

. IssUpritchard
Cameron Allan McKean



“| always begin by going into the space,” says Francis
Upritchard about the first thing she does when she begins
planning an exhibition. Upritchard is a contemporary artist now
based in London, born in New Zealand in 1976, she has made
small esoteric objects and figures for over a decade she, often
from clay, super sculpey or balata. In 2009 she represented New
Zealand at the Venice Biennale. Her characters are monkeys,
spirit people, failed hippies or ageing ascetics, all trying to
access some kind of primitive enlightenment. They carry textiles
and little objects, their bodies bent into exaggerated postures
taken from yoga, fencing, or even photos of Upritchard’s family
(“I notice our elbows always stick out in photos,” she says). Their
little bodies are always placed on a pedestal: a modified piece
of furniture or a piece built by her husband, designer Martino
Gamper. Here she talks about her work and the designers and
architects referenced in the plinths her figures rest on.
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had a show at Douglas Hyde Gallery in Dublin, Lustbacey Dusidss Hyde Qadery. Dutin

Ireland, a brutalist gallery on an @land. | loved the
space and thought my plinths looked good in there.



| don't think the figures can go directly on the floor. Francls Upstchard, Afagro. (2017)
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human size, | think you'd relate to them more as
humans. | want peopie to relate to them strictly as
sculptures.
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So this is inside Sforza Castie in Milan and this is
some work by BBPR. | really like the delicacy of
these metal plinths, Theyre really beautiful. SBPR
are great.

And this one Jooks just like my husband
Martino, lock at that!

So, | thought this room was amazingly
inspirational. Look at that criazy lamp on the right.
It serves no purpose at all really, bet it's brilliant. |
gueass it lights the ceiling a litte bil.




Andd lock at that, this is the most famous sculpture
they've got, and look at the brutal breeze-block
kooking thing they've got in behind. | wish | could do
that

| starled looking at Ettore Sottsass’s work
too, 1 thoughl 1hese were really cool plinths, but
they're loo cool righl now, even though | love tham.
We don'l haves 3 ot of good portraiture like this in
Now Zealand. When | lett New Zealand | went to
Europe for i3 month. When | walked into the room
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of the Prado where all the works of Bosch are
displayed | was gobsmacked. | was doing a lot
of work with landscapes betfore 1 visited Europe,
which makes sense in New Zealand. The paintings
in the Prado are so old, but the colowrs o powerful
arxd the figures So funny and tragic.
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Erasmus Grasser's Morris Dancers in the Munich
Stadtmuseum, and the paintings of Bruegel (my
mother had an amazing book that | looked at a ot
as a child), all those drawings ol pace people. For
me Bruaegel and Bosch are inspiring lor delail aexd
colour, and Grasser lor lorm and content. | met

Martino when | was in Curope, oo, he's [skn
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\We met here in London, he'd done & show of his ‘100
Chairg in 100 Days' Project at the Design Mussum
here and | wrote him some fan mall saying | loved
hiz work and that I'd love his help making some
pinths. Eventually he helped out a lot.
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I've recenlly started commissioning Martino to

»sign my plinths, which is a huge relief as | can

rely oo him 1o come up with something striking and

I can concenlrale on my core work, which is the
fiqures, the sculplures.

| was really inspired by BBPR with my

plinths, but | don'l think he was a huge fan of them,
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me find Some images here.
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This is Scarpa, very masculine, rational, but poetic
at the same time. This is a great place. Scarpa is
from Venice, so he uses water a lot. He was a big
influence on Martino and Martino really mtroduced
me to this workd of Italians;.
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And there is Ponli. Very beautiful, he made Lhis
beautiful chair. It"s very ight. This is the furniture I've
got in my studio. | think it's very funny, and ugly. |
love it.
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A Triend lent me Scaravelli's Awakening the Spine
o lew year age, and | have borrowed poses rom
that book when I'm sxetching figures. The poses
are good for drawings bul they seem o be oo
complicaled o make sculplures rom. Many of the
figures from my Arch series were inspired from
combination of yoga, tai ¢hd and fencing. In all my
figures there is also a resemblance fo the posture
of my family, in photos cur arms all stick out in odd

Ways,
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Ihe furniture acts as a plinth, to dsplay my figures
at the correct height and it sets a feeling or context.
I preter not to use white box style plinths, because
they are often 0 ugly n a room, 20 tor years | have
found and modified furniture to meet my needs.
It was often quite hard to find exactly the right
fumiture for the pleces.
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Here we are just after doing the show in Japan. We
passed some scarecrows and we happened lo be
dressed just ke them. In Kagawa. It's near..what's
the name of that funny art prison called? Yes, near
Nacshima.

I prefer to be intuitive. That said, | certainly don't
work in a traditional craft style. To me, that wouki
presume that before | start a work | know what
I'm doing, and where it's going. Craft to me also
has the connotation that the material is used in a
prescrived way.
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| have worked in the past with potters, weavers,
glass blowers. | have always valued craft
we eat mostly off handmade pottery, our house is
strewn with hand woven blankets and quilts.

al home
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At art school everybody was supposed 1o read
Deleuze and translate that into something cold. i
made me so mad hearing half digested theory and
| reacted by trying to make work without meaning. |
guess to some axtent that stuck. | read a lot, maybe
not Deleuze, but | go to a lot of shows, lectures and
fams. | don't keep that at the forefront of my mind
when | make work. | let my intuition take hold rather
than applying the things |I've been thinking about or
reading about.
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When I'm working, sometimes | begin by
making 2 head or doing a sketches or | might try
to reproduce someane I've Séen on the street that
| think looks sweel, or silly or Tunny. Or I'll use a
photo that | like, that I've found somewhere, maybe
online or from a photography archive. Sometimes
I've made a figure and | want to make a Sster or a
brother to it, or maybe I've found some purple hair
and | want to make a face that would go with purple
hair.
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Cameron Allan McKean i 8 wnter, cuture ecitor at The

Japan Times, and co-aditar of TOO MUCH Magazine.

THE BRIV IM =3900 3 AN TIME

RV L0 N



